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The Story Behind the Cover

Ichimatsu Doll, c.1980s

This handcrafted Ichimatsu doll was donated to the
collection by Kengo Aki in 2016 (Accession No.
2016-08). Created in Ginza by master craftsman
Shokensai Toko, who was known for making dolls for
the Japanese Imperial Family, this piece reflects the
refined artistry of traditional doll-making. Toko’s
works were also sold at the iconic Ginza Kabuki
Arena, further connecting this doll to Japan’s rich
cultural and theatrical heritage.
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My bucket’s caught
in the morning-glory vine

I ask my neighbor for water.

Kaga no Chiyo
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A very happy and healthy new year to everyone as
we welcome in 2026.

| would like to begin this year by saying thank you
to all of our JCCC community members who help
make the JCCC the vibrant and welcoming place
that it continues to be. Also to thank the staff,
instructors, and board members at both the JCCC
and the JCCC Foundation who work so hard to keep
the Centre running smoothly—often during
evenings and weekends—and in the case of our
instructors, volunteers, and board members,
contributing so much of their personal time, shar-
ing their help and expertise.

Over the past year, there have been significant
changes at the JCCC. In April, the Centre welcomed
Jerrold McGrath as its new executive director, and
the operational model is being tuned to support a
new era of stability and measured growth that will
set the foundation to take the Centre forward for
another generation.

JCCC cultural and heritage programming is also
expanding. In addition to the events you already
know and love—like the Natsu Matsuri, TJFF, and
Oshogatsukai—four more major cultural festivals
have been added to the yearly schedule. With these
new events, there will be more opportunities than
ever for JCCC visitors to find events that cater to
their specific interests in aspects of both Japanese
culture and Japanese Canadian heritage.

Culture is dynamic, and we will continue to ensure
that the JCCC will always be a place where our com-
munity can grow together through the sharing of
Japanese cultural experiences that aren’t available
anywhere else in the city, and in many cases,
nationally. Plans are underway to further update
centre facilities, with the opening of a Café and
heritage spaces oriented towards children. The
Centre will continue to embrace its unique role as a
place where we can share the stories and sacrifices
of the Issei and Nisei, while also being a place for us
to keep cultural traditions alive and pass them on
to the next generation.
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The JCCC leadership and staff remain committed to
the same values that the JCCC was founded on. The
motto of the centre from the very first day of its
founding—Friendship  through  Culture—wiill
always be at the core of everything we do. The
resilience of the initial JC community members that
came up with that motto is something | think about
often as we face global challenges in the form of
changing environmental, economic, and social
conditions. Since the JCCC's founding, our commu-
nity has gone on to weather many challenges and
the fact that the Centre has been so successful and
strong over so many years is a testament to the
generous contributions, enduring passion, and
hard work from all of you as we collectively
embrace our core values of inclusion.

As we look forward to all of the events that are
upcoming in 2026, | want to express the JCCC's
gratitude to the Japanese Canadian Legacies
Society (JCLS) for its continued support for the
JCCC's Sedai program (preserving and sharing
first-person community narratives) and to the Frank
Hori Foundation and additional private donors that
wish to remain anonymous, for their incredible
support of two of the most significant infrastruc-
ture projects at the JCCC of the decade—the
re-roofing of the entire facility, and the regrading,
reconstruction, and repaving of the entire parking
lot. Massive, hopefully generational capital
projects, that were both completed in the past two
years.

From new friendly faces among staff to greet you, a
reinvigorated volunteer corps, and updated and
expanded events and facilities, there is certainly a
lot to be excited for in 2026—we look forward to
seeing you at the Centre soon!
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Welcome to the 1st issue of aidagara.

Since 1963, the Japanese Canadian Cultural Centre
has worked toward a simple goal: Friendship
through Culture.

aidagara exists to explore and celebrate how
culture creates the conditions in which friendship
can form, persist, and deepen over time.

aidagara takes its name from the Japanese word f&]
1, a term for the shared ground that makes inter-
action, cooperation, and trust possible.

The word has a long history in Japan, but it came
into wider use as Japan encountered Western ideas
that emphasized individualism, offering a way to
describe forms of relationship that had once been
taken for granted. Writers, artists, and thinkers use
aidagara to show how people are shaped by their
responsibilities to others and by the environments
they share.

This publication will look at how JCCC’s festivals,
performances, exhibitions, food, seasonal rituals,
and everyday gatherings create shared ground
where people can be present together without
needing to agree, identify, or even know one
another in advance. These experiences allow
relationships to grow gradually and remain open,
with meaning created collectively rather than
owned by any one voice or authority.

aidagara will share essays, conversations, docu-
mentation, and reflections on JCCC programs and
community life, focusing on what culture does in
practice: holding difference, building trust over
time, and making room for friendship to emerge
naturally.

This is our spring issue, and our theme is omote /
ura. Future seasons will carry their own themes.
Each season will also be home to two matsuri, or
festivals, that invite us to come together, to
acknowledge the past, to respond to what the pres-
ent is asking of us, and to make a future home in an
increasingly volatile world. We hope to see you
therel
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Since its founding in 1963, the Japanese
Canadian Cultural Centre has organized its work
around a simple principle: Friendship through
Culture.

Friendship here is not understood as sentiment
or similarity, but as something built over time
through shared practices, repeated encounters,
and mutual respect.

Omote ura, often translated as “front and back” or
“surface and underside,” was selected as the
organizing  framework  for our  Haru
programming because it names the conditions
under which friendship emerges, particularly in
Japanese and Japanese Canadian contexts. It is a
practical model for how people relate to one
another in public and private, and for how
culture creates conditions for trust.

Omote refers to the public-facing aspects of
interaction such as form, etiquette, and mutual
recognition that allow people to share space
smoothly. Ura refers to what is held more
privately:  personal meaning, emotional
complexity, labour, vulnerability, and histories
that are not immediately visible. These are not
opposites, and one is not more authentic than
the other. Social life depends on their
coordination.

This framework is especially relevant to Japanese
Canadian history. During the Second World War,
Japanese Canadians were forced into an extreme
and unequal version of omote ura as a condition
of survival under state violence. Public
compliance and restraint were often necessary to
avoid further persecution, while grief, anger, and
loss were carried privately. After internment,
pressures to assimilate and quietly rebuild meant
that many experiences were not spoken of
openly for decades. Silence was not absence, but
a way of holding memory when visibility was
unsafe. The later Redress movement marked an
important moment when private histories were
brought into public view.
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UPCOMING EVENTS

LINEUP

SPRING 2026

SBODANV 8
March - June

Friendship Through Culture

March 1- May 29

Friendship through Culture (2026) is the
Japanese Canadian Cultural Centre's
annual community arts exhibition and
opening celebration, taking place from
March 1, 2026 to May 29, 2026. Anchored
in the Centre's founding principle, the
exhibition brings together artists, makers,
and community members from across
generations and practices to share work in
a spirit of openness and encounter. The
opening marks the start of a season-long
exhibition, inviting the public to gather,
look closely, and spend time with works
from friends and neighbours.

This year's theme reflects on how the
deceptively simple idea of Friendship
through Culture has shifted over time.
Once a quiet strategy of survival and
resilience in the face of exclusion, the
phrase now holds many meanings at
once—diasporic, inherited, newly arrived,
hybrid, and still forming. The exhibition
asks how culture carries memory while
also creating space for new relationships:
how shared practices, materials, images,
and gestures allow people to live together
without needing sameness or consensus.
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Hina Matsuri
March 8

Hina Matsuri returns on March 8, 2026.
Formerly called “Haru Matsuri,” the new
name is a familiar one that many families
already hold close. Rooted in the traditional
Doll Festival, the day brings together
displays of hina dolls, crafts, performances,
food, and hands-on activities across the
Centre. It is a welcoming, all-ages
celebration that marks the impending
arrival of spring and invites people to spend
time together moving through spaces of
art, play, and shared attention.

At its heart, Hina Matsuri has always been
about hope and the passage of time. This
year's festival quietly follows the many ways
“girlhood” is lived and understood across
generations, families, and identities without
fixing it into a single story. Contemporary
art, storytelling, and participatory rituals sit
alongside long-held practices, creating
room for reflection on growing up, being
looked after, resisting expectations, and
choosing one’s own path.

The atmosphere will be gentle and playful.
You might watch a martial arts
demonstration, make a doll or a kite, listen
to kamishibai, encounter new artwork by
Nikkei artists, or simply wander with friends
and family. Hina Matsuri is designed to feel
both familiar and slightly open-ended. It's a
spring gathering where tradition meets the
present, and where everyone is invited to
imagine what care and becoming might
look like now.
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Growth Within The Shell
Yuka Yamaguchi
yukayamaguchi.com/portfolio

Floor Lamp
Marina Van Raay
dvsa.ca/galleries/marina-van-raay

Painter, Paper Cut Installation
Nami Ueno
artbynami.com/about-1-1
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SakuraFest
April 28 - May 8

SakuraFest runs from April 28 to May 8,
2026, and marks the most exuberant
moment of spring at the Japanese
Canadian Cultural Centre. Where Hina
Matsuri leans into continuity, SakuraFest
is loud, playful, and alive with movement.
Inspired by o-hanami (the practice of
gathering under cherry blossoms) we
invite friends, families, and newcomers
alike to come together outdoors and
indoors to eat, drink, make things, listen
to music, and linger. It is a celebration of
bloom, excess, and the joy of being
together while everything is briefly at its
most beautiful.

Throughout the festival, the Centre is
transformed into a layered spring
playground. Outdoor hanami gatherings
unfold beneath the blossoms, with
performances, DJs, karaoke, and casual
places to sit and spend time. Inside,
workshops, installations, and pop-up
experiences range from art and craft to
sound, language, and contemporary
Japanese culture. These activations are
designed to be energetic and accessible

A highlight of SakuraFest is the return of
the Bazaar on May 2, 2026. Across the
festival's ten days, SakuraFest offers many
ways to drop in: for an hour, an evening,
or a full afternoon under the trees. It is
contemporary, slightly over-the-top, and
deliberately social. It's a spring gathering
that embraces the fleeting beauty of the
season and the shared pleasure of
showing up together.
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Wandering Rage
Sarah BoO (one of the featuring artists for SakuraFest)

https://www.instagram.com/p/DRShxVB
kacG/?hl=en&img_index=1



The Sakura Gala
May 9

The Sakura Gala, taking place on May 9,
2026, is the culminating evening of
SakuraFest. It's an immersive, one-night
celebration that brings spring to its most
refined and reflective expression.
Designed as a full-building experience,
the Gala invites guests into a sequence of
spaces that unfold like a journey: from
arrival and welcome, through food, art,
music, and conversation, to a quiet,
resonant close. It is an evening of
elegance and attention, of contemporary
design and Japanese cultural forms.

Throughout the evening, guests are
encouraged to move, linger, and discover
through sampling Japanese-inspired
food and drink, experiencing live and
ambient performances, engaging with
art and heritage exhibitions, and sharing
moments of conversation and stillness. It
is a night that marks the close of spring
not by holding it still, but by letting it
gently fall, carrying its meaning forward.
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HITOKO
AHZ-ebOTAEDHEESL

Curator of
Hina Matsuri and SakuraFest 2026




How do you connect to Hina Matsuri? How
do you relate to traditional matsuri culture
as Nikkei?

When | was a child, | was told not to play with the
hina ningyo (hina dolls). This restriction confused
everything | knew about dolls and how to relate to
them, because dolls were alive to me. They were
unlike my Winnie-the-Pooh or Supanku dolls. The
hina ningyos seemed static in a structure that did
not reflect my own family, led by a single-parent
mother. As a Nikkei child, | didn't connect to Hina
Matsuri.

Years later, | learned about matsuri as folk Shinto
practices of collective attunement to the cosmos
through seasonal ritual and ceremony—or seasons
as planetary life cycles. In this way, Hina Matsuri
became alive for me through a relationship with a
renewed Spring river, budding branches, gentle
rains, and rituals of grief through bina nagashi (a
ritual in which paper dolls are floated downriver).

When | was an emo teenager, | would take the bus
to Lynn Headwaters in North Vancouver to sit by the
river on the large boulders. It was during early
spring when the winter thaw filled the riverbed. The
waters were icy cold, rushing loudly with great
volume and velocity, churning the surface wild and
white. The potent vitality of the young river ener-
getically moved the heaviness of grief that shad-
owed my young heart. It was a cleansing river. At
the time, | wasn't aware of the bina nagashi ritual,
but looking back, it was intuitive for me to visit the
river at this time of year. By summertime, the waters
were slower and smoother—a different river entire-
ly.1am curious about known and unknown intuitive
and speculative Nikkei rituals that are practiced
with the river during early spring.

How do you consider notions of omote-ura
from a Nikkei perspective?

My mother used to say, “living room face and kitch-
en face,” referring to the notions of omote-ura. | also
think of it as the front-of-the-house and
back-of-the-house of a restaurant, or an organiza-
tion. From a Nikkei lens, the analogies of interior
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Hitoko Okada, Harvest.
Photo taken by Toni Hafkensheid
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spaces as notions of omote-ura help me think about
front-facing and hidden behind as parts of a whole
in mutual relationship to each other, not as discon-
nected. Notions of their disconnect is like the binary
of a thin veil—or to use my mother’s analogy of the
kitchen—a swaying noren. There can be fluid,
spacious capacity for exchange between the two
spaces.

As an artist-curator, | perceive the ura as the mess in
the studio. It is the guts of the process, or a queer
“failure” that is required in risk-taking, experimenta-
tion, and visionary action. It is the negative space of
learning, growth and creation. In my own processes,
| have found that generative spillages offer a quiet
invitation to sit with moments of discomfort. Not to
rehabilitate them, but to notice and be with what
arises across the undulating terrain of experience at
the threshold of transformation. In times of system-
ic poly-crisis, organizational and personal changes
through the unknown, | imagine the mess to be a
creative potentiality that germinates renewal. | have
learned that matsuri can be a ritual and ceremonial
container to gently hold collective processes of
transformation from endings into beginnings—as
our ancestors have done through the ages.

Exhibition Omote Ura summons the Spring River as
a young, spirited girl, who lifts the kitchen noren to
unveil the creative generativity of change as
spillage into public spaces of the JCCC. Art works
will be installed outside the gallery to invite inter-
generational experiences of the ura as omote.

Three Nikkei artists, Nami Ueno (paper installation),
Marina Van Raay (ceramics) and Yuka Yamaguchi
(illustration), explore the wilderness of liminal expe-
rience as emergence, evolution, and states of
becoming at the intersection of personal and
systemic transformation. Their works reflect on the
past, diverting from the static kawaii aesthetics that
they verge on. The exhibition explores Nikkei
notions of ura and omote as ruffling the edges of
errancy, spillage and speculative futurities from
feminist perspectives.
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Hitoko Okada, Oni.
Photo taken by Toni Hafkenshied
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Since some of my relatives practiced Japa-

nese tea ceremony (chado), it has always

been a familiar presence in my life. While‘}
living in Japan, | was only involved in a sup-
porting role, but after moving to Canada, |
obtained a tea sommelier certification due to =
my own personal interest. That experience
unexpectedly became my gateway into t
world of tea ceremony.
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Because | was Japanese, | was invited to perform a tea
ceremony in front of fellow sommeliers. With guidance
from my family in Japan, | was able to fulfill the role
successfully. That moment led me to reconnect with my
cultural roots and ultimately inspired me to begin study-
ing tea ceremony in earnest.

As limmersed myself in practice, | found that tea ceremo-
ny offers far more than an understanding of formality
and etiquette. It cultivates respect for others and fosters
a deep appreciation for the changing seasons. Stepping
into the tea room feels like entering a space that is
removed from everyday life. The soft sound of water
gently simmering in the kettle, the seasonal wildflowers
arranged in the tokonoma (the alcove in the tea room),
and the quiet act of preparing matcha with complete
focus for the person in front of me—each element draws
me away from the rush of daily life and provides a
profound sense of calm and restoration.

Within the world of tea, there is a balance between
omote (what is seen) and ura (what remains unseen).
Between the host, who prepares the tea, and the guest,
who is invited to receive it, exists a continuous exchange
of unspoken consideration. The repetitive practice of the
same procedures is not simply about mastering tech-
nique, but also about allowing the movements to
become second nature. When the body remembers the
form, the mind is free to focus entirely on the guest. |
believe this is where the essence of true hospitality
resides.

The care taken behind the scenes, without calling atten-
tion to itself, is an expression of thoughtfulness—it
spares the guest from feeling any obligation or self-con-
sciousness. In response, the guest senses the host's
attentiveness and receives the tea with gratitude. In that
shared moment, a quiet and beautiful dialogue of hearts
unfolds.
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In Japanese culture, the concept of omote and ura
represents two inseparable sides of reality: the
visible and the hidden, the outward and the inward.
Aikido, the art of harmony, embodies this duality not
only in philosophy but in its techniques.

Omote techniques move through the opponent’s
center, projecting forward with clarity and control.
Ura techniques avoid direct confrontation, circling
behind the opponent to redirect energy.

Early in my training, | kept trying to reproduce a
technique exactly as Sensei demonstrated it, but |
always fell back on using strength. After watching
me struggle, Sensei performed the technique on
me—effortless and without resistance. Exhausted, |
tried again, this time following the feeling he had
shown me. The technique worked—smooth,
relaxed, without tension. That single moment
became a reference point for all my future practice.

In the beginning stages of training, the differences
between omote and ura are explicit—students learn
where to step, how to turn, and why the choice
matters. As practice deepens, these distinctions blur.
What begins as two separate paths becomes one
continuum, guided by intention rather than form.
The integration of visible and invisible aspects leads
to another foundational framework in Aikido:
ki-shin-tai. Tai represents physical form—stance,
posture, angles, footwork, structure. Through heart
and spirit, shin brings sincerity, presence, and flow.
Lastly, ki is the subtle intention guiding movement
before the body acts. When ki, shin, and tai align,
technique becomes effortless and omote and ura
merge into a single expression.

At the heart of Aikido lies jita-ittai—"self and other
as one!"This concept transcends technique, pointing
to a state where the boundary between self and
partner dissolves. In practice, this unity becomes
tangible through the constant exchange of roles
between uke (attacker) and nage (defender).

During training, neither partner remains fixed in one
role. Instead, we take turns experiencing both
perspectives: the vulnerability and sensitivity of uke,
and the responsibility and clarity of nage. This delib-
erate switching is not incidental—it is the engine of
progress. By embodying both sides of the encounter,
each partner learns timing, connection, balance,
intention, and empathy in a way that cannot be
gained from one role alone.

Through this shared rhythm, we discover that
improvement in Aikido is never a solitary pursuit.
Just as omote and ura reveal two aspects of one
movement, uke and nage reveal two aspects of one
relationship. When partners train with sincerity, they
elevate each other. When omote and ura merge, and
ki-shin-tai aligns, jita-ittai becomes not an empty
concept, but a lived reality—two individuals moving
as one continuous expressiony.

In Aikido, harmony is not avoidance but understand-
ing—of self, of others, and of the space between. It is
engagement without destruction.

Practiced sincerely and consistently, Aikido becomes
more than a martial art; it is a way to move through a
divided world with clarity and compassion.
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THE STORY OF

TAK
YOSHIDA

SHEE (2v7) DYEE

In this interview, Takehiko (Tak) Yoshida, reflects on his
journey from Japan to Toronto in 1966 and the many
decades that followed. Through a life shaped by migration,
learning English, and adapting to a new society, Tak shares
stories drawn from a rich and eventful life. He speaks about
finding strength through community, witnessing the
growth of the Japanese Canadian Cultural Centre, and the
lessons he has carried forward. His experiences offer both
depth and inspiration, and his message to younger
generations is clear: step out into the world, and you'll
discover who you can become.
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When did you come to Canada, and what was the reason?
HAFZIUEWNDRENE LD P& e  TDE>DNFIEFRITTLIED?

| left Japan in April of 1966 and arrived in Toronto
on June 14—two years after the 1964 Tokyo Olym-
pics. Traveling on a Norwegian ship, | left from
Yokohama, passed through Panama, New York,
Newfoundland, and Montreal, then got off in
Detroit and took a CP train to Toronto.

At the time, | was working at Hitachi and Japan
was in a period of rapid economic growth and full
of energy, but wages were low and life was
difficult. | had always wanted to go out into the
world, and around 1965 | saw in the Asahi Shimbun
that Canada, Australia, and Brazil were accepting
immigrants—from those, | chose Canada.
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WBDZERTCATT. TDHHS FAEHT 2RV E L

What did you find difficult when moving from Japan to Canada?
BADSAHFTZEEL T —BREOZ LRI FTTH?

The hardest part was definitely the language.
Canadais an English-speaking country, and at that
time, | couldn't speak English at all. But | was
single, and although | came from a big family—six
siblings in total—my parents had already passed
away. As the youngest, | often felt like the last
addition, you know? [laughs] | had always wanted
to see the world, and when an opportunity came, |
decided on my own to just do it.

Once | arrived, learning English became my top
priority. A senior colleague—one of the presidents
of Japan Camera—gave me some advice: if |
wanted to improve my English, | should become a
houseboy. So, that’s what | did. Working for a
Jewish family with six children, | helped raise the
kids and | also enrolled in high school. | was
around 22 years old, but | entered Grade 10. It was
tough, but that’s how | studied English.
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How has living in Canada influenced you, and how would you like to see Japanese culture

passed on to future generations?

HF L TOEFRCESICEDES HEBESZE LD 75 e BAXULETES TROMRICES

BATWELWEEZTWETH?

When | came to Canada sixty years ago, things were
very different. People didn't know much about
Japanese culture, Sunday entertainment was just
going to the movies, and Yonge Street was quiet. In
the past, I've been turned away from apartments just
for being Japanese. But that kind of experience is
rare now.

It is thanks to Issei and Nisei Japanese Canadians,
who earned deep respect across the country, that
later generations can live here more easily. The JCCC
already existed when | arrived, and—inspired by the
Nisei generation’s dedication and kindness—I've
been involved for over fifty years. [laughs]

Living in Canada has also changed me. Life
here—especially healthcare and daily living—was
easier than life in Japan if you worked hard and
honestly. That's why | think young people in Japan
today, especially those who struggle with work,
should go abroad, like to Canada. By gaining new

perspectives, they will be able to grow as individuals.
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Are there any sounds, smells, or foods that remind you of spring?

HaRLCHEPEVBIIEHIEITH?

What I've found the most wonderful about coming
to Canada is definitely spring. The snow melts, and
although the trees are bare through the winter,
around late April everything suddenly turns green.
That moment is truly beautiful and completely
different from Japan. Here, all the trees begin to bud
at the same time, and surprisingly quickly, the buds
turn into green leaves. That wonderous change is
truly moving.

ZOTITRAD AT ZITRKT—ERBSLVEELDZDIE P
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Is there any life advice you'd like to pass on to the younger generation?
SOEWVHRIGRATEWODALEDT FNARAIFHIETH?

When | left Japan, | had no money, not even enough
for a plane or passenger ship, so | worked on a
Norwegian cargo ship. | had already decided |
wouldn’t return. My siblings told me, “If you die on
tatami in Canada,
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Are there any memories at the JCCC that stand out to you?

JCCCTHRITHIRICTTZ O TV BBV HIZHIEITH?

Two moments stand out to me: when the
Emperor—now the former Emperor—visited the
Centre and the relocation of the Centre from
Wynford Drive to its current site on Garamond Court.
At that time, | was serving as a board director. Gary,
who was president then, worked tirelessly to
purchase the property, which is about seven times
larger than the previous one. That move marked a
major leap forward for the Centre.

| visit Hawaii every year, and there is a Japanese
cultural centre there as well. Although | previously
visited it with Roy Shin and others, | think the Toronto
Japanese Canadian Cultural Centre is even more
wonderful and unlike any other in the world. In the
United States, there is also a cultural centre in
Japantown, Los Angeles with excellent performance
venues, but in terms of the overall facility, Toronto’s
JCCC is superior. Many Japanese cultural centres
around the world struggle financially and Hawaii
even went bankrupt once.

About 15 or 16 years ago, three or four board
members from Hawaii came to Toronto to learn how
to run a successful centre. At that time, Gary, James
Heron, and | showed them around. Even visitors from
Brazil have highly praised the JCCC! So, | truly believe
the JCCCis the best in the world, both financially and
operationally.
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Anything else you'd like to say to t'ﬁe‘--ycL
HWHERICAIMEATE W EIFHBIETH?

Well—whether you're male or female—it starts with
courage. | always think that you won't know unless
you try. So, it's okay to fail. When you're young, keep
moving forward.

If there’s something you want to do, go for it. Chase
what you love with all your heart. Parents should
nurture what their children love throughout
elementary, middle, and high school—I think that’s
the best approach.

Just keep looking forward because yesterday is
already over. Tomorrow, next month, next
year—push forward with what you love. | think that's
the best thing for young people. Adults shouldn't
just say “this is no good,"“that won't work,” or “study,”
but they should be positive and encourage young
people to just try things. | believe that is the most
important.
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BEHIND THE SCENES
OF A SEDAI ORAL
HISTORY INTERVIEW

SEDAIFA—3 )V LR M) =V RZE1—DHEE
Annika Nagashima

RE7ZH

The Sedai Oral History Collection preserves
first-person accounts from Japanese Canadians of all
generations, helping to fill gaps in mainstream
narratives. Although many people may be familiar
with the end products, few people know what a Sedai
Collection interview entails behind the scenes. As a
trained archivist working at the JCCC since June, |
know first-hand the careful work that goes into
conducting an interview and ensuring its long-term
preservation.

In July 2025, | interviewed with Shigeo Kimura—chef,
Ginko Japanese restaurant owner, kendo sensei, and
family friend. We chose Mr. Kimura for his key role as
President of the Japanese Restaurant Association of
Canada in the 2024 Washoku Matsuri (held at the
JCCQ) and his close ties to the kendo community.
Additionally, his Japanese-language interview
broadens the scope of Sedai by including voices of
newer Japanese Canadians—a current goal of the
project.

Prior to the interview, we had a pre-interview phone
call to clarify the project's aims, discuss the consent
process, and explore the stories he wanted to share.
Based on our discussion, | created an interview
guide—designed to prompt narrative flow while
respecting that his story is his to tell. When
interviewing for the Sedai Collection, it is crucial that
we consider possible trauma from experiences such as
war or racism. On the interview day, we visited Ginko
with a full filming setup—camera, mics, lights, consent
forms, and the interview guide.
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Although | followed a loose chronological structure, |
adjusted my questions in real time to better suit the
conversation. This flexibility, while making me reflect
on my influence as an interviewer, allowed for deeper
storytelling.

After the interview, the archival work began. We stored
multiple backup copies of the footage and maintained
a strict naming and file system on archive-dedicated
servers—essential for preserving the over 200
interviews in the Sedai collection. Mr. Kimura's story
joins a growing mosaic of Japanese Canadian lives.

Stewardship also includes reviewing interviewee
consent and content, cataloguing, and creating
detailed transcripts. Each transcript is reviewed by
three people, with attention to Japanese language,
sensitive content, outdated terms, and redactions. This
supports research access, although it also means that
the process is time-intensive and not every interview
can be published online immediately.

Preserving oral histories requires many hours and
hands, but the result allows future generations to
access stories of Japanese Canadian life from those
who lived it. Seeing the collection as a whole reveals
resonances and contradictions across experiences.
The steps taken to archive an interview are just the
beginning of its life as a historical record.

If you have audio or audiovisual oral history footage
that you would like to donate, please contact us at
heritage@jccc.on.ca. Mr. Kimura'’s story can be found
among others on the Sedai Oral History Collection
catalogue at jccc.on.ca/sedai-catalogue; to access
footage from an interview for research or a project,
please email us for access!
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Annika Nagashima

Annika Nagashima is a nisei, or
second generation Japanese
Canadian. Their work as an
archivist has included the JCCC,
the ArQuives and the Toronto
Public Library. Annika enjoys
junk journaling in their free
time.
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On a chilly early spring day in March 2019, my father,
Masanori Yazu, received a letter from Yoshi Ichida, a
long-time member of the JCCC Aikikai. The letter read,
“We would like you to come to Toronto, as the founder of
the JCCC Aikikai, to talk about how it started at the event
commemorating its 50th Anniversary scheduled to be
held this coming September!” With a bashful smile, my
father said to himself, “I'm ... the founder of the JCCC
Aikikai?” It is true that he started practicing Aikido with
permission from the JCCC and the Aikido Headquarters
in Japan (Honbu Dojo) in 1969, but he never regarded
himself as the “founder” of the JCCC Aikikai.

The YEARBOOK - Reflecting on the 50 years of the
Japanese Canadian Cultural Centre 1963-2013 states
that“The JCCC Aikikai was started by Mr. M. Yazu in 1969
with about eight students (p.67)," but nothing beyond
that. There was also no mention of my mother’s tea
ceremony classes and the kimono shows they
organized.

Having learned, in the spring of 1967, that the Canadian
government would start accepting a large number of
immigrants under the new “points system” immigration
policy, my father went to the Canadian Embassy in
Tokyo from Kitakyushu, his hometown, to apply for
immigration. His application was approved a few
months later. He was one of the first Japanese to
immigrate to Canada under the new regulations.
Immigration was a rarity in those years in Japan.

At the beginning of 1968, my parents were invited to
dinner at the residence of Mr. Robert Kadoguchi, who
was the President of the JCCC. Having learned that my
mother had a permit to teach tea ceremony, Mr. and
Mrs. Kadoguchi asked my mother if she could teach it at
the Centre — there was a tea room but no one to teach
tea ceremony — and she willingly accepted.

Mr. and Mrs. Kadoguchi also mentioned that the JCCC
would hold its annual spring festival (Haru no Matsuri) at
the beginning of March and asked if my mother could
perform a tea ceremony.

My mother (left) teaching her tea ceremony class. She is
giving instructions and Ms. Kay Oiye is making the tea.
The lady in front of my mother is Mrs. Sachi Moriyama
My mother phoned her parents and asked them to send
her some of her kimonos and tea utensils, such as the
large tea kettle made of steel, tea bowls, tea scoops, and
the whisks, etc., from their home in Kitakyushu. They
were sent by Nittsu (Nippon Express) quickly and arrived
in Toronto just before Haru no Matsuri, which marked

the debut of her tea ceremony performance at the JCCC.

My mother (left) teaching her tea ceremony class. She
is giving instructions and Ms, Kay Oiye is making the
tea. The lady in front of my mother is Mrs. Sachi
Moriyama.
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After Haru no Matsuri, my mother started her tea
ceremony class. Starting with a small group, her class
soon grew to become one of the major cultural classes
of the JCCC. The Nikkei ladies were not only attracted to
the art of tea ceremony but also to the beautiful
kimonos my mother wore to class. People were so
interested that my mother was asked if she could sell her
own kimonos. As she didn't want to sell her own
belongings, she phoned her parents again to ask them
to send some kimonos from their store. My
grandparents sent a load of kimonos to Toronto. The first
load quickly sold, as many Nikkei ladies spread the news
that kimonos were available.

This excerpt is from “A Missing Piece of History: How Tea
Ceremony, Kimono, and Aikido Started at the JCCC” by
Norie Yazu.

Sadayo Hayashi modelling as the bride and an
unidentified lady modelling as the bride’s mother. The
wedding kimono “uchikake” was the kimono my
mother had worn at her wedding in 1962. The
“kurotomesode” is possessed and still worn by the
author. (September 14, 1968)

To read the full story, please visit:

Use your phone’s camera to scan the QR code
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A newspaper article reporting the Kazue Yazu's Tea
Ceremony performance. (The Mirror, March 13, 1968)
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IN SPRING, WE READ AND WATCH...

EC"taﬁ'«_L‘ EET:.L\«EEII:I

As spring arrives, we welcome a season of renewal, light, and delicate beauty. At the Japanese
Canadian Cultural Centre (JCCC), we believe that spring is the perfect time to slow down and
reconnect with nature, with stories, and with ourselves. This season, we're sharing a special selection
of books and films that reflect the spirit of spring: gentle, poetic, and full of quiet wonder.
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Olympics 2002.

CHIYO
— B —ADZDEE
Chiho Uno FEFT1X

The Story of a Single Woman (1971) is a
subdued, yet radical novel about a woman
navigating work, love, and identity in a
world beginning to shift. Uno's clear,
unsentimental prose captures change not
through drama, but through mood and
quiet decisions—like spring, everything is
in motion.
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O 'I EIKO by EIKO BREET
Fiko Ishioka G+

Eiko by Eiko (1990) is a stunning 1990 F ICH e . GG HAD
monograph by legendary Japanese 7717 EBEHEFETADE/
designer Eiko Ishioka, capturing her
bold, surreal style across film, fashion, LWAEESDSNTUVEDT. Bh &
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The River Ki

o/

Sawako Ariyoshi B S 1EFIF

The River Ki (1959) is a powerful novel
following three generations of women by
Wakayama's Ki River. Through clear,
restrained prose, Ariyoshi explores how
labour, inheritance, and quiet resistance
shape women's lives. Spring, like the
river, reflects not change but quiet
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endurance and memory.

THE HOLE
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The Hole 7
Hiroko Oyamada /N LEEF
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The Hole (2014) is a brief, unsettling novel
about a woman's move to a rural town at a
turning pointin her life. Set in early spring, it
reveals not renewal but eerie stillness, as
daily life quietly unravels. With deadpan
prose, Oyamada explores the instability
beneath domestic life and gender roles,
offering a darkly comic take on alienation.

05

Showa Chibikko Future Pictorial
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In today's Al-driven world, it's inspiring
to revisit how people once imagined the
future. Showa Chibikko Future Pictorial
(2012) collects vibrant illustrations of
robots, flying cars, and space colonies
from Showa-era kids' magazines. These
retro-futuristic dreams reflect the hope
and wonder of postwar Japan—perfect
for spring, when imagination feels newly
alive.
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Family Reading for Spring
KETELOED 31

The 14 Forest Mice and the Spring Meadow Picnic by Kazuo lIwamura
Ohanashi Pocchiri Haru by Miyako Moriyama

Guri and Gura's Year by Rieko Nakagawa and Yuriko Yamawaki
140EDUKI2K WOESLTE

BIFELIESEY 135 UPERPT

CHECEDTIRAD A BHDD AT PEDLE YT

This spring, discover three beloved Japanese picture books
perfect for family reading—each offering a gentle way to
experience the season through everyday moments. Ohanashi
Pocchiri Haru (1989) captures the warmth of spring through
small, tender changes, encouraging readers to slow down and
notice subtle shifts in the world around them. The 14 Forest Mice
and the Spring Meadow Picnic (1986) follows a lively mouse
family on an outdoor adventure, celebrating cooperation,
curiosity, and the joy of nature through richly detailed
illustrations. Meanwhile, Guri and Gura's Year (1997) traces the
passing seasons with the iconic duo, highlighting routines,
friendship, and the comfort of repetition.

Did You Know?
Hl>oCTWxLfehH?
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in a relaxed and welcoming space.
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Cinema

for spring

Recommendations
from TJFF Director
James Heron

Spring is a season of resurgence and change. In the natural
world, the cold of winter recedes and the world returns to life,
reaching its pinnacle with the blooming of the sakura. In the
human realm, Hina Matsuri celebrates the health and
happiness of girls and kodomo no hi (Children’s Day)—a day in
which children are encouraged to grow and move forward
with confidence—reinforces the idea that spring is the season
of becoming. Spring also marks school graduations and the
start of the new school year—other important rituals of
completion, renewal and new beginnings. This spring, our
recommended Japanese films reflect the changes, joys and
struggles faced by young women and men. Keep an eye on
local cinemas, festivals, and of course, the JCCC’'s Kobayashi
Hall for a chance to enjoy these fine contemporary examples of
Japanese cinemal!

Ol

Directed by Mipo O, How Dare You? follows 10-year-old Yuishi,
a bug-loving boy in charge of the afterschool creatures club.
After Yuishi develops a crush on his classmate Kokoa due to her
powerful speech about the injustice of children bearing a
climate crisis caused by adults, Yuishi, Kokoa and class
troublemaker Haruto begin to stage playful eco-protests to
expose their town's careless habits. As their actions escalate,
the trio is forced to confront the real consequences and their
own motives. With sharp humor and heartfelt performances,
the film is a witty, bittersweet tale exploring childhood
emotions and big moral questions for audiences of all ages.

How Dare You?
Rl @_jrc‘::b

Director: Mipo O
2025/ 1h 36m

“ James Heron

James Heron is the co-founder and
director of the Toronto Japanese Film
Festival (TorontoJFF or TJFF), one of the
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largest showcases of Japanese cinema
outside Japan, now entering its 15th year.
After 24 years as the executive director of
the Japanese Canadian Cultural Centre,
James has retired and now focuses on
curating and promoting Japanese films in
Canada. He writes regular film reviews for
Nikkei Voice and previously, BENTOBOX
Magazine.
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EGEIEIZRPICTEIEMTHHIENRELONE T,
COBICTBNISEHEAREBEIEZ.EVALENRERT S
ZEPEC. ZLTHAPERZT EICHVRERTY
JAUOBAEOBREELPRER. ZLTICCCT.RAA
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Renoir JL/7J—)b

Director: Chie Hayakawa
2025/ 2h

Set in 1987, Renoir centers around the life of 11-year-old Fuki.
With Fuki’s father suffering from a terminal disease, her mother
struggles under the constant stress of caring for family while
holding down a full-time job. As Fuki becomes more isolated,
she strains to find a connection through language (developing
a close bond with her English teacher), experiments with
telepathy and hypnotism, and phone calls—leading to a
chilling encounter with a“telephone club” predator.

The film powerfully addresses themes of disconnection and
the weakening of bonds within families and societies. Yui
Suzuki's magnetic central performance as Fuki is marked by a
nuanced embodiment of curiosity, vulnerability and youthful
disorientation and furnishes the film with its primary anchor.

Coming to the JCCCin Spring 2026

Blank Canvas:
My So-Called
Artist's Journey
N LD
Director: Kazuaki Seki

2025/ 2h ém

Blank Canvas: My So-Called Artist's Journey is a live-action film
adaptation of an autobiographical manga written by Akiko
Higashimura, whose award-winning manga series Princess
Jellyfish and Tokyo Tarareba Girls have inspired an
international following. The film follows artistically gifted
Akiko , who although she has dreamed of becoming a manga
artist since childhood, has become a lazy, directionless high
school student. She is soon paired with a private art school
teacher, Mr. Hidaka, who comes armed with a stubborn
attitude, an old-school approach, and a kendo stick he is not
afraid to swing at his wayward students. It is an emotional, and
often hilarious story, of the bonds that develop between
mentor and student and the preciousness of each meeting
and parting in life.
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Matsuko spends her life seeking love,

Other Film
Recommendations

Memories of Matsuko
SN+ D—4%

Director: Tetsuya Nakashima
2006 / 2h 10m

onlytobeabandonedby MFEEERDTEERITEIN . PHRTREPL

family and society. Spanning 1971 to 2001, the film mirrors SASRBENTVEE T 1971EH52001FF

Japan’s shifting eras. Director Tetsuya Nakashima wraps her

TORRZERIC.CORBIIIBYEDLZHARDE
RZDHLDZMLELTVWES  ABEHLEERF. T

tragedy of erasure in dazzling visuals and musical sequences, 1 £S5 TN FOERE . BEDOHEBIGE S 1
blending deep sorrow with pop-style spectacle. —VAHIADEE TCAFAI ENELIAERY S

Dolls

Director: Kitano Takeshi
2002 /1h 53m

Known for stylized violence, director
Takeshi Kitano's Dolls portrays a
quiet, haunting pain without blood.
Red recurs as a symbol of innocence,
passion, and death. The film features
music by Joe Hisaishi and costumes
by Yohji Yamamoto.

BARNRIZIIVEHHICHEERETVET,

RNINGEENNRNTIER
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Dreams
kb &H

Director: Akira Kurosawa
1990/ 1h 59m

Among Kurosawa’s later works, Dreams is B Eg_% BEO®&E f’ié:'u DHRT
especially well-known for its eight poetic ~ ©. /I RAHRZHNH

episodes critiquing modern life. One scene gﬁ%gg?ﬁ?g; t{q;y;p_;;cf

features Hina Matsuri dolls in an eerie, U7 AR ST LA
dreamlike  setting. With  Noh-inspired HRICEKBTINENEETE
elements and striking visuals, it's a film worth HUVET . BEEBDLEIERE
revisiting. %?Hﬁ@@%ﬁb‘%ﬁébf:\ H
S5O TRELIEVW—XTT,
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A TASTE OF SPRING
HFOKR - ZFHOMBLIE

Classic Gomoku Chirashi Sushi
HFHES5ULFHE

Serves: About 3-4 people
Prep & Cook Time: ~30 min + rice soaking/cooking
Recipe: kikkoman.co.jp

Mg 3~4 AH
QAR 1930 O (+KDRK- RERKER)
L > E: kikkoman.co.jp



Ingredients (3-4 servings)

Main ingredients

Rice/ Koo, 2 cups (about 2 &)
Dried shiitake mushrooms/ FLULW/F...3 pieces
Lotus root/ NA A . e 50 g
Carrot/ ICA DA o 50 g
Snow peas/ P RAAE D 6 pieces
Kinshi-egg (thin omelet strips)/ #&%0........ 40 g

Cooked peeled shrimp/ WTREEZZX0V....10 pieces

Seasoning (A)

Mirin/ D Ao 2 tbsp
Soy sauce/ EH ..o 4 tsp
Cooking sake/ MB..cooeiiiii i 1 tbsp
Sugar/ B BB .. Y2 thsp
Sushi vinegar (B)

Vinegar/ B 3 tbsp
Sugar/ B BB .. 1% tbsp
Salt/ B . 1 tsp

How to Make 2<b#A

Wash & Cook Rice: Rinse the rice, soak 30
in, then cook to slightly firmer than usual.

*titb\‘ﬁ‘f:o/}i'ﬁ037J<L<_3O§J\3Fz,xb‘
3 I tH‘nk’i%é%J’xﬁ& &l K
2 ANDEBELLIODDLULTERT
UDTe®ICRERT %,

3=

N
9\

2)Prepare Shiitake: Soak shiitake in ~300 ml
water, slice them; reserve 200 ml of soaking
liquid.

| -
@g 2):FbbL\TCU’Ci300m|0)7K—C‘EEb\
[ MEY > TEYDICTZ . bELETIE
200ml Bl->TH<o,

k| = 3)Cut Veggies: Peel and slice lotus root; peel
- and cut carrot.
ol )nh hi&%‘\?%\\ £514]
. DICT B ICAUAITEZLWTHTID
e, .

4)Cook Snow Peas: Blanch snow peas briefly
with a little salt, then cut in half.

HNERPAAESREDLAL (ﬁJ\E’YH
TS TBICPT ROF DY

Where to Find Ingredients
for Chirashi Sushi in Toronto?

Sanko Trading Co.

730 Queen St W, Toronto,
ON M6J 1ES8

Phone: (416)703-4550
website: https://toronto-sanko.com

Heisei Mart
J-Town South building, 3160 Steeles
Ave E #118, Markham, ON L3R 3Y2

Phone: (905) 305-0108
website: https://heiseimart.com

5)Simmer Vegetables: In a pot, combine (A)
with the 200 ml of shiitake liquid, shiitake,
lotus root, and carrot. Cover and simmer ~10
min until just a bit of liquid remains.

A), (2) DLW HE
. (2), A %

g

6)Season Rice: In a bowl, mix cooked rice with
sushi vinegar (B) and fold gently to make sushi
rice. Add the simmered ingredients.

GRIILIC(1)DTHEAN, EEEAD
£7(B) OADLEMEAN.LrLLTHD
BECILREDB,(4) DEMEIZK
FF St ass-oTMA. E5ILHNET S,

7)Serve: Plate the sushi rice, top with kinshi
tamago, shrimp, and snow peas.

7)ERICED DT, J:Lz.f%‘égﬂ%f“b‘@t“é
UL (B) 28 h &<
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To our donors for supporting our mission!
b DEEZE X ZTCLKILEDFMEDETEITODSRHH N LET,

Donations made in Memoriam

In memory of Ako & Toki Matsubayashi
Mr. Bruce Matsubayashi

In memory of Cathy Naomi Maeda
Mr. Steve Motomura

& Dr. Terumi Izukawa

Mrs. Fujiye Ono

In memory of Frank Seko
Ms. Maria Coppola

In memory of Grace M. Kobayashi
The Omura and Pannunzio families

In memory of Herbert Kyoji Sakaguchi
Ms. Susan Aihoshi

Mrs. Mary Cameron

Mrs. Martha Gibbons

Mrs. Kim Wray

In memory of Hiroko Clare Inouye
Mr. Douglas & Mrs. Elaine Shimada

In memory of irene Ohashi
Mrs. Sheeba Khan

In memory of John & Goro Kawaguchi
Anonymous

In memory of Kiyomi Okawara
Mrs. Lynn Bonk

Mr. Arthur & Mrs. Tomo Ishii

Ms. Margaret Iwata

Mr. Howard & Mrs. Irene Kagawa
Mr. Brian Kai

& Ms. Deidre Yatabe Piercey

Mr. Christopher

& Mrs. Kristin Kobayashi-Reid
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Mr. Doug LeClerc

Ms. Courtney Maruno

Mr. Juan Esquijarosa

& Ms. Jane Nakagawa

Mrs. Jan Nobuto

Mrs. Doreen Oyaji

Mr. & Mrs. Kaz Shikaze

Mr. Douglas & Mrs. Elaine Shimada
Ms. June E. Shin Harada

Mr. Paul & Mrs. Theressa Takasaki
Mr. John & Ms. Karen Webb

In memory of Katsu Iguchi
Anonymous

In memory of Kaz Nishio
Mrs. Marie lkeda
Ms. Robynn Nishio

In memory of Kenneth lkeda
& Thomas lkeda
Ms. Louise lkeda

In memory of Kitty Yukie Nakamura
Anonymous

Ms. K Sheila Carleton

Kelly (Jim), Akemi,

and Kerwin Nakamura

In memory of Kotaro, Yoshiko
& Dennis Nakagawa
Mr. Stanley Nakagawa

In memory of Lily & Mits Kuroda
Ms. Pamela Rollingson-Haslem

In memory of Margaret Takata
Ms. Sharon Eiko Fune

In memory of Marge Suyama
Mr. Keith Akada

In memory of Marie Hirano
Mr. Steve & Mrs. Laura Hirano

In memory of Morio, Fumiko,
& Akemi Kumagawa
Ms. Sally Kumagawa

In memory of Sakura Sherry Nagata
Mr. Larry & Mrs. Betty Furukawa

In memory of Sally Sumiko Kondo
Mrs. Donna Curry

Ms. Laura Fujino

Mrs. Chiyo Mary Inamoto

Mr. Richard Inamoto

Mr. & Mrs. Shiro Sasaki

Mr. Terence Takashima

Mr. Yukio Tannoch

Ms. Ruby Tezuka

In memory of Shirley Ayako Tanaka
& Byron Mitsuaki Tanaka
Mrs. Sumire Shintani

In memory of Shirley Midori Eto
Mr. Benjamin Eto

Ms. Kathryn Okawara

Mrs. Lily Shigetomi

Mrs. & Mr. Suzu Suzuki

In memory of Susie Nakanishi
Mrs. Helen Koyama

In memory of Tad & Mitsy Miura
Mr. Steve & Mrs. Laura Hirano



In memory of Ted & Michiko Harada
Anonymous

In memory of Tsuruko Amy Sumi
Mr. Ray & Ms. Mary Kinoshita
Dr. John McMillan

Mr. Robert McMillan

Ms. Ruby Tezuka

In memory of Yasuhiko & Kyoko Abe
Miss Naomi Abe

In memory of Yoshio Murai
The Au Family

Mr. John Nagahara & Mrs. Amy Hanada-Nagahara

Mr. Wallace Hinatsu

Ms. Sharon Hudson

Mr. Arthur & Mrs. Tomo Ishii
Ms. Margaret Iwata

Mrs. Gail Matsuba

Brenda Morgan

Mrs. Margaret Nakamura
Mr. & Mrs. Kaz Shikaze

Mrs. Peggy Taira

In memory of Yukie Asa
Miss Naomi Abe
Dr. & Mrs. Alan Shiozaki

The JCCC would also like to give
special thanks to contributors who
have donated more than $500 in
the past quarter:

Anonymous

Anonymous

Anonymous

Anonymous

Anonymous

Miss Naomi Abe

Mr. Richard Choe & Ms. Kim Uyede-Kai
Mrs. Sharon Doi

Mr. & Mrs. Ray Edamura

Getsuyo Kai

Mr. & Mrs. William (Bill) Hatanaka

Mr. & Mrs. Christopher Hope

Mr. Arthur Ito

Mr. & Mrs. Tsuyoshi Tennessee Katsuta
Ms. Patricia Kishimoto

Mr. Martin Kobayashi

Ms. Sally Kumagawa

Mr. Nobby Miura & Ms. Yuka Takizawa

Mr. Camber Muir

Mr. Hugo Nakasone

Ms. Laurie Onizuka

Mrs. Doreen Oyagi

Dr. James & Mrs. Mari Rutka
Mr. & Mrs. Kaz Shikaze

Mr. & Mrs. Douglas Shimada
Mrs. Sumire Shitani

Mr. Terence Takashima

Ms. Kathryn Tamaki

The Frank H. Hori Charitable Foundation
The JCCC Karaoke Club

Dr. Paul Uchikata

Ms. Dorine Midori Uno

Mr. John & Ms. Karen Webb
Dr. & Mrs. Kazuhiro Yasufuku
Mr. & Mrs. Tak Yoshida

Mrs. Donna Yoshimatsu

We are grateful for all donations that
the JCCC receives. Any amount makes
a difference! Additional donations are
listed on our website at:

https://jccc.on.ca/join-support/donate/Donor_
Acknowledgement

This information is current as of January
13, 2026. Donations made after this date
will be updated with the next issue.
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